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symbol, which represents a comprehensive resultant of
all the unconscious factors. It is "livinff /?w//", as
Schiller calls the symbol, a God-image as history unfolds
it It is not, therefore, an accident that our author has
straightway chosen a divine image, the Juno Ludovisi,
as a paradigm. Goethe makes the divine images of
Paris and Helen float up from the tripod of the
mothers—on the one hand the rejuvenated pair, but
on the other the symbol of a process of inner union
which is precisely what Faust passionately craves for
himself as the supreme inner atonement This is
clearly shown in the subsequent scene, and it is equally
manifest in the further course of the Second Part As
we can see in this very example of Faust, the vision of
the symbol is a significant indication as to the further
course of life, an alluring1 of the libido towards a still
distant aim, but which henceforth operates unquemchably
within him, so that his life, kindled like a flame, moves
steadily onwards to the far goal. This is the specific
life-promoting significance of the symbol This is the
value and meaning of the religious symbol I am speak-
ing, of course, not of symbols that are dead and stiffened
by dogma, but of living symbols that rise from the
creative unconscious of living man.
The immense significance of such symbols can be
denied only by the man whose history of the world begins
at the present day. It ought to be superfluous to speak
of the significance of symbols, but unfortunately this is
not so, for the spirit of our time believes itself superior
to its own psychology. The moral and hygienic stand-
point of our day must always know, whether such and
such a thing is harmful or useful, right or wrong, A real
psychology cannot concern itself with such queries; to
recognize how things are in themselves is enough.
The forming of symbols arising out of the state of

